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LETTER FROM THE EDUCATION DEPARTMENT

Dear Educators,

Welcome to our party! It will be a marvelous one, to be sure. We congratulate you
for joining us for a production that offers your students a peek and an ear into another
lively time and place.

While Noél Coward’s work exuberantly defies over-analyzing and impetuously de-
mands that we simply have a good time, it is important to keep in mind that so much
of Coward’s significant work occurred during and after the violent and loss-filled pe-
riods of World War [ and World War II . So while the plays and songs he wrote con-
tinue to serve as a kind of escapism, they also provide us with a fascinating perspec-
tive into what the theater-goers of the time might have preferred their world to resem-
ble. This frothy revue can be seen and enjoyed on it’s own delightful merit or you
may also want to research the man and the times to put the style of the work into a
perspective for your students. Our Learning Guide provides some of that information
for you and is a general point from which to launch some research.

Coward was prolific, to say the least, and an amazing talent. Though his works often
highlighted the educated and wealthy upper classes who spoke and sang insightful
rhyming witticisms, his plays endure because they expressed a pure and simple emo-
tional truth. He had a particular genius for examining a topic or a feeling with an ease
and intelligence that often masked an elusive but significant meaning. And if you are
not in the mood for meaning, just /isten and relax and it won’t intrude on your party!

If we take a minute to read the biography in the guide or peruse his body of work, we
see that his work evolved triumphantly as the popular medium of theatre gave way to
film and television. He worked and socialized with the great people of his time, in
both England and America, and received a knighthood shortly before his death.
Though his work reverberates with lightness, it was often controversial in nature as he
explored topics with which we still wrestle today. He was the ultimate singer/
songwriter whose lyrics are smart and funny and whose tunes are engaging and
memorable.

A Marvelous Party, is devised by David Ira Goldstein, Carl Danielsen, Mark Anders,
and Patricia Wilcox, with musical arrangements by Carl Danielsen. They have created
a wonderful piece, using the words and music of Noél Coward. It is like a dessert tray
from which we get to sample every delicious and decadent treat.

Welcome to the Rep and thank you again for sharing this delightful morsel of musical
history with your students.
Melinda McCrary, Director of Education and Community Programming

816-235-5708, mccrarym@kcrep.org

Amy Tonyes, Education Associate
816-235-2707, tonyesal@kcrep.org
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A Marvelous Party

A MARVELOUS PARTY!
NOTES ON THE PRODUCTION

SyYNoPSsIS

You’re invited to join the party! Pull up a chair and be prepared to tap your toes and snap your fingers as we swing
along to the masterful tunes of Noél Coward, one of the most brilliant and versatile talents of the 20th century. You
will enjoy a dazzling evening of ravishing melodies and sparkling dance in this award winning revue blended with
Coward’s razor-edged British wit. Drawn from Coward’s songs, plays and journals, this lively show entertains and
delights with its snappy lyrics, contagious music, witty puns and remarks. It’s sure to be a party you won’t want to
miss! A wonderful collaboration from the director who delighted you with Sherlock Holmes: The Final Adventure
and Guys and Dolls and the two performers who awed you in 2 Pianos, 4 Hands. “A delicious celebration of the
polymorphously gifted writer, composer and entertainer.” The Chicago Sun.

ORIGIN OF A MARVELOUS PARTY

A Marvelous Party is based on the words and music of Noél Coward
and was devised by David Ira Goldstein, Carl Danielsen, Mark Anders,
and Patricia Wilcox. Carl Danielsen also provided the musical arrange-
ments. The show began development when Carl Danielsen and Mark
Anders had finished a production of Ok, Coward! (another Noél Cow-
ard revue) and wanted to make changes to it. BJ Jones of the Northlake
Theatre was instrumental in securing the rights to be able to produce a
new Noé€l Coward revue. In A Marvelous Party, the creators didn’t
want to assume the audience is familiar with Coward’s work. Instead,
this review presents Noé€l Coward’s songs in their entirety in the way
that Coward would have performed them.

Mark Anders, Anna Lauris, Carl Danielsen

CAST OF CHARACTERS - (TWO MEN, ONE WOMAN' Mark Anders, Anna Lauris and Carl Danielsen in the

Anna Northlight Theatre production of A Marvelous Party.
Carl

Mark

SETTING

A large round or oval space with several French doors. A ballroom, dark blue and silver perhaps, with an elegant in-
laid floor. There are echoes of a Victorian theatre including an elaborately carved “gold-leaf” proscenium with cher-
ubs and caryatids. A chandelier hangs above. The band is hidden away at the start of the show on a platform upstage
center behind a screen. Onstage, two upright pianos with café chairs face each other across the room. In Act Two,
the chandelier, sconces, curtains and other details have changed to an Art Deco look.

COSTUMES

In Act One, the actors and band wear 1920s style outfits. Trousers and jackets over sleeveless sweaters for the men,
a knee length print dress for Anna with a little matching jacket. In Act two, the actors and the band wear black tuxe-
dos. Anna wears a stunning red floor-length gown in a 1930s cut.

ORCHESTRATION

Three pianos (accompanist on baby grand plus Mark and Carl on two uprights)
Bass

Drums
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A MARVELOUS PARTY SONG LisT

ACT ONE

"Together with Music"
"London is a Little Bit of Alright"
"London Pride"

"Any Little Fish"

"Chase Me Charlie"

"What Ho! Mrs. Brisket"
"Would You Like to Stick a Pin in My Balloon?"
"Has Anybody Seen Our Ship?"
"Matelot"

"I Like America"

"Mad Dogs and Englishmen"
"Mrs. Wentworth-Brewster"
"The Coconut Girl"
"Welcome to Pootzie Van Doyle"
"Paddy Macneil and his Automobile"
"Swing Song"

"Lilies of the Valley"

"The Walla Walla Boola"
"Mrs. Worthington"

ACT TWO

Entr'acte
"Mad About the Boy"

"I've Been to a Marvelous Party"
"Why Do the Wrong People Travel?"
"Sail Away"

"There Are Bad Times Just Around the Corner"
"A Room with a View"/"Dance Little Lady"
"Someday I'll Find You"

"I'll Follow My Secret Heart"

"If Love Were All"

"NinaH
"Let's Do It"

"The Party's Over"/"I'll See You Again"
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WHAT IS A REVUE?

A revue is a type of multi-act popular theatrical entertainment that combines music, dance and sketches.
The revue has its roots in nineteenth-century American popular entertainment and melodrama, but grew
into a substantial cultural presence of its own during its golden years from ca. 1916-1932. Though most
famous for their visual spectacle, revues frequently satirized contemporary figures, news, or literature.

Golden Age

‘! Revues enjoyed great success on Broadway from the World War I years until the
. Great Depression, when the stock market crash forced many revues from cavern-
ous Broadway houses into smaller venues. (The shows did, however, continue to
infrequently appear in large theatres well into the 1950s.) The high ticket prices
# of many revues helped ensure audiences distinct from other live popular enter-

#¢ tainments during their height of popularity (late 1910s-1940s). In 1914, for exam-
i ple, the Follies charged $5.00 for an opening night ticket; at that time, many cin-
¥ cma houses charged a $0.10-0.25, while low-priced vaudeville seats could be had

§ for $0.15.Y Among the many popular producers of revues, Florenz Ziegfeld

. played the greatest role in developing the classi- 3
cal revue through his glorification of a new theat-
rical "type," "the American girl." Famed for his
often bizarre publicity schemes and continual
4 B debt, Ziegfeld joined Earl Carroll, George White,
and the Shubert Brothers as the leading produc-

: ing figure of the American revue's golden age.
The Shubert Theatre in New YorE,’ £ Hgu 8 B

home of the Ziegfeld Follies circa 1919. p o 165 took advantage of their high revenue

stream to lure away performers from other media,
often offering exorbitant weekly salaries without the unrepentant travel demanded by
other entertainments. Performers such as Eddie Cantor, Anna Held, W.C. Fields,
Bert Williams, and the Fairbanks Twins found great success on the revue stage.
Composers or lyricists such as Richard Rodgers, Lorenz Hart, Irving Berlin, and
George M. Cohan also enjoyed a tremendous reception on the part of audiences.
Sometimes, an appearance in a revue provided a key early entry into entertainment.
Largely due to their centralization in Fanny Brice performed with the
New York City and adroit use of public- Ziegfyeld Follies from 1910 until the
ity, revues proved particularly adept at 1930s.
introducing new talents to the American
theatre. Rodgers and Hart, one of the great composer/lyricist teams of
the American musical theatre, followed up their early Columbia Univer-
sity student revues with the successful Garrick Gaieties (1925). Come-
dian Fanny Brice, following a brief period in burlesque and amateur va-
riety, bowed to revue audiences in Ziegfeld's Follies of 1910. Specialist
writers / composers of revues have included Sandy Wilson, No€l Cow-
ard, John Stromberg, George Gershwin, Earl Carroll and Flanders and
Swann.

The creative team of Rodgers and Hart.
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WHAT IS A REVUE?

Film Revues

With the introduction of talking pictures, in 1926, studios immediately began filming acts from the stage. Such film
shorts gradually replaced the live entertainment that had often accompanied cinema exhibition. By 1928, studios be-
gan planning to film feature length versions of popular musicals and revues from the stage. The lavish films, noted
by many for a sustained opulence unrivaled in Hollywood until the 1950s epics, reached a breadth of audience never
found by the stage revue, all while significantly underpricing the now-faltering theatrical shows. A number of revues
were released by the studios, many of which were filmed entirely (or partly) in color. The most notable examples of
these are: The Show of Shows, (1929), Hollywood Revue of 1929 (1929), Movietone Follies of 1929 (1929), Para-
mount on Parade (1930), New Movietone Follies of 1930 (1930) and The King of Jazz (1930). Even Britain jumped
on the bandwagon and produced an expensive revue called Elstree Calling (1930).

Contemporary Revues

Towards the end of the 20th century, a sub-genre of revue largely dispensed with the sketches, founding narrative
structure within a song cycle in which the material is culled from varied works. This type of revue may or may not
have identifiable characters and a rudimentary story line but, even when it does, the songs remain the focus of the
show (for example, Closer Than Ever by Richard Maltby, Jr. and David Shire). This type of revue

usually showcases songs written by a particular composer or songs made famous by a particular per- (pmm;’@
former. Examples of the former are Side By Side By Sondheim (music/lyrics Stephen Sondheim), —
Always...Patsy Cline, Buddy: The Buddy Holly Story, Smokey Joe’s Cafe (featuring the hit songs of ‘
Leiber & Stoller), Ain’t Misbehavin’ (the music of Fats Waller) and Five Guys Named Moe (songs ‘SINESIEE
made popular by Louis Jordan). |

The Rep has produced numerous reviews throughout its history. They include Ok, Coward! (1979-80),
Side by Side by Sondheim (1985-86), Lady Day at Emerson’s Bar & Grill (1991-92), La Vie,
L’Amour: Piaf (1993-94), It Ain’t Nothin’ But The Blues (2003-04), Hank Williams: Lost Highway (2005-2006), and
Love, Janis (2006-2007).

References

Abel Green and Joe Laurie, Jr. Show Biz: From Vaude to Video (New York: Henry Holt & Co, 1951) 177.

Davis, Lee (2000). Scandals and Follies: The Rise and Fall of the Great Broadway Revue. Proscenium Publishers
Inc., New York.
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NoiL COWARD 1899-1973

Sir Noél Pierce Coward was born
on December 16, 1899, and re-
ceived his first name because
Christmas was just days away. He
was the son of Arthur and Violet
Veitch Coward. Arthur was an
unsuccessful piano salesman with
little personal drive, so family
finances were often shaky. Violet
had seen her first son die as an
infant, so she showed amazing
devotion to Noél and did her best
to gloss over their genteel pov-
erty. Noél’s younger brother Eric
suffered from chronic poor health
that kept him in the background
for most of his short life. No€l was the family's star attraction.

Noél Coward

From an early age, Noél was intelligent, temperamental, and an
instinctive performer, making his first stage appearances in
community concerts at age seven. He loved to sing and dance
and threw frightful tantrums if he was not summoned to per-
form for guests. His formal education consisted of a few years
at the Chapel Royal Choir School (which he despised) and
some dance lessons (which he preferred). In time, his voracious
reading habits and keen sense of observation more than made
up for his lack of schooling.

Coward launched his professional acting career at the age of
12, making his London debut as Prince Mussel in a children's
show called The Goldfish.

Coward was too young to be drafted when the war broke out in
1914, so he appeared in several plays, building his professional
reputation. His first screen role was in D.W. Griffith's Hearts
of the World (1917), where he spent several scenes following
silent star Lillian Gish around with a wheelbarrow. Just as
Noél’s acting career was showing real promise, he was drafted
("called-up") for military duty in 1918. He used his connec-
tions to get an assignment to light duty in the Artists Rifles
corps, but was thoroughly miserable.

A minor head injury incurred during a drill set him into a com-
plete nervous collapse. After nine months of service spent
mostly in hospital, a sympathetic doctor helped Coward obtain
an honorable medical discharge. Although relieved to be a ci-
vilian again, Noél found that the demand for his acting talents
had evaporated. He continued to audition, but put an increasing
amount of energy into playwriting and composing. He also
sold short stories to several magazines to help make ends meet.

I Leave It To You (1920) was Coward’s first full-length play
produced in the West End, with Noél in a leading role — quite
an accomplishment for a lad of 21.

In the summer of 1921, he scraped together enough money for
steamship passage to New York, convinced America would

embrace his work. He spent a steamy summer roaming Man-
hattan, scraping by with the income from a few short stories,
and occasionally wondering why he had ever left England.
Coward made a slew of valuable new friends, including the
then-unknown actors Alfred Lunt and Lynn Fontanne. They
made a pact to appear with No€l in one of his plays after they
had all earned full stardom — an agreement that would benefit
all three of them in years to come.

Coward learned about the American theater's fast paced per-
forming style, a refreshing change from the stodgy approach of
most British productions. He also spent many evenings in the
Manhattan home of playwright Hartley Manners and his wife,
the eccentric actress Laurette Taylor. Years later, their over-
the-top theatrical lifestyle inspired Coward's comic hit Hay
Fever.

A sympathetic friend arranged for Coward to return to Eng-
land, where his luck took a clear turn for the better. The Lon-
don production of his play The Young Idea (1923) was a mild
success, with Coward playing one of the lead roles. That same
year, producer Andre Charlot featured several of Noél's songs
in the hit revue London Calling. While all this was happening,
Noél put the finishing touches on a daring drama that would
change his career — and his life — forever.

Coward decided his next project should involve a controversial
topic guaranteed to attract publicity. He wrote, directed and
starred in The Vortex (1924), a searing look at sexual vanity
and drug abuse among the upper classes.

On the opening night of The Vortex, the audience was both
shocked and fascinated, and Coward got so carried away dur-
ing a confrontation scene that he gashed his hand on stage.
Without breaking character, he wrapped the wound in a prop
handkerchief and played on.The combination of fiery acting
and scandalous subject matter made The Vortex the talk of
London. Other plays had examined drug abuse, but not among
the rich and powerful. The production soon moved to a larger
theater for an extended run, making the long-suffering Coward
an "overnight" sensation.

With the sudden success of The Vortex, Coward was in de-
mand. Over the two years he spent starring in the London and
New York production, as well as an extended American tour,
Coward took on a stream of demanding projects. Coward wrote
the hilarious comedy Hay Fever (1925), which triumphed in
London , and the hit West End revue On With The Dance
(1925). He also turned out Fallen Angels (1925), Easy Virtue
(1925), The Queen Was in the Parlour (1926) and The Rat
Trap (1926).

Coward's The Marquis was produced in London and New York
in 1927. He wrote and directed the London revue This Year of
Grace (1928), and co-starred with Bea Lillie in the New York

(Continued on page 8)
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(Continued from page 7)

production several months later.

In a nostalgic mood, Coward wrote and directed the romantic operetta Bittersweet (1929). The plot involved an
ill-fated love affair in Vienna, and the lush score included the sentimental waltz "I'll See You Again." London audiences were
enchanted, and the West End production enjoyed a long run.

He loved to travel, and went on a series of extended journeys to escape the pressures of show business. During one 1929 stay
in Singapore, he awoke with a mental image of longtime friend Gertrude Lawrence in a white gown. Within a matter of days,
he finished the first draft of Private Lives (1930). This biting comedy involved Elyot and
Amanda Chase, a quarrelsome divorced couple who reunite while honeymooning with new
spouses, running off to resume their tempestuous relationship.

Always looking to do something unexpected, Coward next wrote and directed Cavalcade
(1931), a spectacular stage drama that followed the lives of two London families (one rich,
one poor) from 1899 to 1930. Acclaimed on the London stage, the film version won the
Academy Award for Best Picture in 1933.

Now at the peak of his popularity, Coward could do no wrong. He wrote and directed the
London revue Words and Music (1932), which included "Mad Dogs and Englishmen" and
the tortured ballad "Mad About the Boy." He then wrote and directed one of his most daring
plays, Design For Living (1933), co-starring with friends Alfred Lunt and Lynn Fontanne.

That same year, Coward wrote, directed and co-starred with French soprano Yvonne Prin-
temps in the London and New York productions of Conversation Piece (1933), another
romantic costume operetta. He wrote, directed and starred in the London and New York
productions of Tonight at 8:30 (1936), a demanding set of nine one-act plays and musicals
performed in repertory. One of the most memorable featured Coward and co-star Gertrude
Lawrence as The Red Peppers, a mediocre husband and wife music hall team who bicker
backstage and pull themselves together for their onstage act.

Noél Coward with Gertrude
Lawrence.

In 1942, he turned out a trio of hit plays, including the semi-autobiographical comedy Pre-
sent Laughter (1942) and the cockney drama This Happy Breed (1942). His biggest wartime
hit was Blithe Spirit (1942), a comedy about a novelist whose research into the occult brings
back the ghost of his first wife — plaguing the novelist, his outraged second wife, and a daffy spiritualist. The play proved one
of Coward's most popular successes, with character actress Margaret Rutherford winning stardom as the eccentric Madame
Arcarti. She repeated her role in a superb film version three years later.

Coward wrote, produced, directed and starred in the film /n Which We Serve
(1942), the story of a British destroyer crew facing the horrors of torpedo warfare.
The then-unknown David Lean acted as co-director.

While Coward was entertaining troops overseas, he authorized Lean to adapt and
direct film adaptations of This Happy Breed (1944) and Blithe Spirit (1945). Lean
followed these by adapting one of Coward's one-act plays into the moving film
Brief Encounter (1945), a dark wartime romance that is still considered one of the
finest film dramas of the 1940s.

When British postwar taxes became crippling, Coward made the difficult but neces-
sary choice to become an expatriate. He relocated briefly to Bermuda before set-
tling in Jamaica. The first of many British tax exiles, Coward was vilified in the

John Gielgud. press as a traitor, and spiteful politicians saw to it that his well-deserved knighthood
was delayed for decades.

Noél Coward with Leslie Howard and Sir

In the mid-1950s, Coward found a new audience in America. A 1955 nightclub engagement in Las Vegas proved a surprise
sensation, drawing stellar audiences and resulting in a hit live recording. This led to a series of network television appearances
on CBS, including a memorable two-person special with Mary Martin called Together With Music (1955) -- Coward wrote
and directed the show, setting a new standard for small screen entertainment. He next starred with Claudette Colbert, Lauren
(Continued on page 9)
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Bacall and Mildred Natwick in a televised adaptation of Blithe Spirit
(1956).

Coward channeled his longtime contempt for artistic pretension into Nude With Violin
(1956), a comedy that starred John Gielgud in London and Coward himself in New York
one year later. Look After Lulu (1958) and Waiting in the Wings (1959) continued a string
of well-written comedies that delighted audiences but met with maddening critical disdain.
Undaunted, Coward carried on. Commuting across and between the continents, he was one
of the brightest jewels in the new international "jet set."

Coward's final musicals had much to offer, but did not catch on with the public. Sail Away
(1960) gave Elaine Stritch one of the finest stage vehicles of her career, but critics dis-
missed this amusing musical comedy about romance aboard a cruise ship as a relic of an-
other time. The Girl Who Came to Supper (1963) was a witty adaptation of Terrence Ratti-
gan's The Sleeping Prince, but stellar performances by Jose Ferrer, Florence Henderson
and Tessie O'Shea were not enough to prevent critics from harping on the show's vague

Noél Coward and Frank Sinatra.

similarity to My Fair Lady.

Coward had better results with several non-theatrical ventures. His delightful comic
novel Pomp and Circumstance offered a giddy look at life in a tropical British colony.
He also found new popularity on the big screen, making scene-stealing appearances in
Our Man In Havana, Around the World in Eighty Days and other films. When a team of
Americans adapted Coward's Blithe Spirit into the musical High Spirits (1964), he was
so pleased with the results that he directed it — with an unaccredited assist from Gower
Champion.

A 1963 revival of Private Lives took London by storm, sparking renewed interest in
Coward's plays on both sides of the Atlantic. Revivals and TV productions followed,
and Coward was so encouraged that he wrote and starred in the London production of
three new one-acts called Suite In Three Keys (1966).

Coward remained active on the large and small screens. When his old friend Richard
Rodgers created a musical adaptation of Shaw's Androcles and the Lion (1967) for Ameri-
can television, he cast Coward as Caesar. Noél had no difficulty delivering lines and songs in the controlled circumstances of a
studio. He took on several small film roles, appearing as the Witch of Capri in Boom (1967) and playing a criminal mastermind
in The Italian Job (1968).

Noél in Jamaica.

With his health in a steady decline, Coward cut back on all public appearances. But he relished the ongoing re-discovery of his
works, a trend his friends described as "Dad's Renaissance." His 70th birthday in 1969 became a national celebration in Britain,
and the following year he was finally granted his knighthood. Broadway followed this with a special Tony for Lifetime Achieve-
ment in 1971. New revues of his songs and sketches enjoyed successful runs in London (Cowardly Custard) and New York (Oh,
Coward!), and he had the satisfaction of seeing critics and the public once more acclaim him as a superlative writer, composer
and actor.

In January of 1973, Noél traveled to New York for a gala performance of the off-Broadway revue Oh, Coward! He arrived with
longtime friend Marlene Dietrich on his arm. Bent with age and illness, he remained the personification of elegance. Friends
sensed that he was declining, but no one realized it was his last public appearance. In the early morning hours of Monday, March
26, 1973, Noél Coward suffered a stroke at his home in Jamaica. A servant found him on his bathroom floor, and was able to
carry him to his bed. Insisting that there was no need to wake his friends, Noél slipped away just before dawn.

His simple gravesite lies on Firefly Hill. After years of unpardonable delay, Westminster Abbey installed a memorial to him in
its hallowed Poet's Corner. Along with Coward's plays, songs and other works, a never-ending stream of biographies, articles
and documentaries keep alive his image as the personification of wit and elegance — not a bad legacy for a boy from Teddington.




Plays

The Last Chapter (Ida Collaborates) (1917), one-act
comedy, co-written with Esmé Wynne under their joint
pen name Esnomel,

Woman and Whisky (1918), one-act play, co-written with
Esmé Wynne

The Rat Trap (1918), play in four acts

I'll Leave It To You (1919), light comedy in three acts
The Young Idea (1921), comedy of youth in three acts
The Sirocco (1921), play in three acts, revised

The Better Half (1921), comedy in one act

The Queen Was in the Parlour (1922), play in three acts
Mild Oats (1922), play in one act, unproduced
Weatherwise (1923), comedy in two scenes

Fallen Angels (1923), comedy in three act

The Vortex (1923), play in three acts

Hay Fever (1924), comedy

Easy Virtue (1924), play in three acts

Semi-Monde originally Ritz Bar (1926), play in three acts
This Was a Man (1926), comedy in three acts

The Marquise (1926), comedy in three acts

Home Chat (1927), play in three acts

Private Lives (1929), intimate comedy in three acts
Post-Mortem (1932), play in eight scenes

Cavalcade (1930, 1931), play in three parts

Design For Living (1932), comedy in three acts

Point Valaine (1934), play in three acts

Tonight at 8.30 (1935, 1936), three programmes of one-
act plays

We Were Dancing, The Astonished Heart, Red Peppers;
Hands Across the Sea, Fumed Oak, Shadow Play; Ways
and Means, Still Life, Family Album; Star Chamber (one
performance only, 1936)

Present Laughter (1939), play in three acts

This Happy Breed (1939), play in three acts
Blithe Spirit (1941), improbable farce in three acts
Peace In Our Time (1946), play in two acts

A Marvelous Party

THE WORKS OF NoikL COWARD

Long Island Sound (1947), comedy adapted from his short story
What Mad Pursuit?

South Sea Bubble, Island Fling in USA, (1949), comedy in
three acts

Relative Values (1951), comedy in three acts

Quadrille (1951-2), romantic comedy in three acts

Nude With Violin (1954), comedy in three acts

Look After Lulu! (1958), three act farce adapted from Feydeau
Volcano (1957), play in two acts

Waiting in the Wings (1959-60), play in three acts

Suite in Three Keys: A Song at Twilight; Shadows of the Eve-
ning; Come into the Garden, Maud (1965), a trilogy

Star Quality (1967), Coward's last play, comedy in three acts

Revues, Musicals and Operetta

London Calling (1922, 1923), revue in collaboration with
Ronald Jeans

On With the Dance (1924, 1925) , revue

This Year of Grace (1927, 1928), revue

Bitter Sweet (1928, 1929), operetta

Words and Music (1932), revue

Conversation Piece (1933), comedy with music
Operette (1937), musical play

Set to Music (1938), revue

Sigh No More (1945), revue

Pacific 1860 (1946), musical romance

Ace of Clubs (1949), musical play

After the Ball (1953), musical based on Lady Windermere's Fan
Sail Away (1959-61), musical comedy

The Girl Who Came to Supper (1963), musical comedy based
on Terence Rattigan's The Sleeping Prince
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A Marvelous Party

QUOTES BY NOEL COWARD

Extraordinary how potent cheap music is.
I don't believe in astrology. The only stars I can blame for my failures are those that walk about the stage.
I have a memory like an elephant. In fact, elephants often consult me.

I have always paid income tax. I object only when it reaches a stage when I am threatened with having nothing left
for my old age - which is due to start next Tuesday or Wednesday.

I like long walks, especially when they are taken by people who annoy me.

I love criticism just so long as it's unqualified praise.

I'll go through life either first class or third, but never in second.

I've sometimes thought of marrying - and then I've thought again.

If you must have motivation, think of your paycheck on Friday.

It's discouraging to think how many people are shocked by honesty and how few by deceit.
Learn the lines and don't bump into the furniture.

Mona Lisa looks as if she has just been sick, or is about to be.

Never mind, dear, we're all made the same, though some more than others.

The higher the building the lower the morals.

We have no reliable guarantee that the afterlife will be any less exasperating than this one, have we?
Wit ought to be a glorious treat like caviar; never spread it about like marmalade.

Work is much more fun than fun.

That strange feeling we had in the war. Have you found anything in your lives since to equal it in strength? A sort
of splendid carelessness it was, holding us together.
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MAD DOGS & ENGLISHMEN:
NoOiL COWARD AND COLONIAL ENGLAND

This tongue-in-cheek lampoon of
the British colonial mentality was At twelve noon the natives swoon and no further work is done,
written in 1932 by perhaps Britain's But mad dogs and Englishmen go out in the midday sun.

finest wit, composer and theatrical It's such a surprise for the Eastern eyes to see,
’ that though the English are effete, they're quite impervious to

1 bon-vivant, Noél Coward. heat

] . ) When the white man rides every native hides in glee,

A g IHCId?ntaFIYa this was two years af- Because the simple creatures hope he will impale his solar
1 e = & ter he'd visited Malaya, Where he topee on a tree.

E::' 4 :‘_.;“"Jl X § played the part of Captain Stanhope It seems such a shame when the English claim the earth,
T Y = a in the play Journey's End which was They give rise to such hilarity and mirth.
The Victoria Theatre, being presented by a visiting dra- Ha ha ha ha hoo hoo hoo hoo hee hee hee hee ......
Singapore matic troupe at Singapore's Victoria Mad dOgS and Englishmen go out in the mldday sun.

The toughest Burmese bandit can never understand it.
In Rangoon the heat of noon is just what the natives shun,

.. . . . . .. They put their Scotch or Rye down, and lie down.
This light-hearted dig at colonial society is not surprising In ajunglzt%wn where the sun b}éa ts down to the rage of man

coming from Coward, whose work frequently parodies and beast
and ridicules the social snobbery and hedonism of British . English garb of the English sahib merely gets a bit more

Theatre (still there today, at Empress Place).

colonials. He certainly did not seem to have had a lot of creased.
respect for the people sent to administer this particular In Bangkok at twelve o'clock they foam at the mouth and run,
corner of British Empire, once quipping that Malaya was But mad dogs and Englishmen go out in the midday sun.

a "first-rate country for second-rate people."
Mad dogs and Englishmen go out in the midday sun.

The smallest Malay rabbit deplores this foolish habit.
In Hong Kong they strike a gong and fire off a noonday gun,
To reprimand each inmate who's in late.
In the mangrove swamps where the python romps
there is peace from twelve till two.
Even caribous lie around and snooze, for there's nothing else to
http://www.youtube.com/watch?v=vdEnxNog56E do.
In Bengal to move at all is seldom ever done,
But mad dogs and Englishmen go out in the midday sun.

Below are the lyrics to this wonderful ditty which is per-
formed in A Marvelous Party.

See Noél Coward perform Mad Dogs & Englishmen:

Mad Dogs & Englishmen

In tropical climes there are certain times of day
When all the citizens retire to tear their clothes off and per-
spire.
It's one of the rules that the greatest fools obey,
Because the sun is much too sultry
And one must avoid its ultry-violet ray.
The natives grieve when the white men leave their huts,
Because they're obviously, definitely nuts!
Mad dogs and Englishmen go out in the midday sun,
The Japanese don't care to, the Chinese wouldn’t dare to, Nod
. . oél Coward
Hindus and Argentines sleep firmly from twelve to one
But Englishmen detest-a siesta.
In the Philippines they have lovely screens to protect you from
the glare. In the Malay States, there are hats like plates which
the Britishers won't wear.

-12-



1930 6 1939 WORLD HISTORY

1930

Britain, U.S., Japan, France, and Italy sign naval disarmament
treaty. Nazis gain in German elections. Cyclotron developed by
Ernest O. Lawrence, U.S. physicist. Pluto discovered by astrono-
mers.

1931

Spain becomes a republic with overthrow of King Alfonso XIIl. Ger-
man industrialists finance 800,000-strong Nazi party. British parlia-
ment enacts statute of Westminster, legalizing dominion equality
with Britain. Mukden Incident begins Japanese occupation of Man-
churia. In U.S., Hoover proposes one-year moratorium of war Franklin Delano Roosevelt (1882-
debts. Harold C. Urey discovers heavy hydrogen. Gangster Al Ca- | 24)- National Archives and
pone sentenced to 11 years in prison for tax evasion (freed in

1939; dies in 1947). Notorious Scottsboro trial begins, exposing
depth of Southernracism. & ¢ KS { G I NJ { Ldffigalyt S
becomes national anthem.

Records Admin.

1932

Nazis lead in German elections with 230 Reichstag seats. Famine in
USSR. In U.S., Congress sets up Reconstruction Finance Corpora-
tion to stimulate economy. Veterans march on Washingtont most
leave after Senate rejects payment of cash bonuses; others re-
moved by troops under Douglas MacArthur. U.S. protests Japanese
aggression in Manchuria. Amelia Earhart is first woman to fly At-
lantic solo. Charles A. Lindbergh's baby son kidnapped, killed.
(Bruno Richard Hauptmann arrested in 1934, convicted in 1935,
executed in 1936.)

Amelia Earhart (1897-1937). The

Library of Congress Picture
Collection.

1933

Hitler appointed German chancellor, gets dictatorial powers.
Reichstag fire in Berlin; Nazi terror begins. Germany and Japan
withdraw from League of Nations. Giuseppe Zangara executed for
attempted assassination of president-elect Roosevelt in which Chi- §

2yvie G(GKAY3 6S KI @S ( 2NewDddl. MNa- FTEO0T I d

hibition repealed. USSR recognized by U.S.

1934

Chancellor Dollfuss of Austria assassinated by Nazis. Hitler be-
comes fuhrer. USSR admitted to League of Nations. Dionne sisters,
first quintuplets to survive beyond infancy, born in Canada. Mao '
Zedong begins the Long March north with 100,000 soldiers. Adolf Hitler (1889-1945). National

Archives and Records Admin.

-13-


http://www.infoplease.com/cgi-bin/id/CE036471
http://www.infoplease.com/cgi-bin/id/CE039645
http://www.infoplease.com/cgi-bin/id/CE001398
http://www.infoplease.com/cgi-bin/id/CE055460
http://www.infoplease.com/cgi-bin/id/CE032525
http://www.infoplease.com/cgi-bin/id/A0760615
http://www.infoplease.com/cgi-bin/id/CE053471
http://www.infoplease.com/cgi-bin/id/CE009030
http://www.infoplease.com/cgi-bin/id/CE009030
http://www.infoplease.com/year/1947.html
http://www.infoplease.com/cgi-bin/id/CE046642
http://www.infoplease.com/cgi-bin/id/A0194015
http://www.infoplease.com/cgi-bin/id/CE036471
http://www.infoplease.com/cgi-bin/id/CE043654
http://www.infoplease.com/cgi-bin/id/CE043478
http://www.infoplease.com/cgi-bin/id/CE043478
http://www.infoplease.com/cgi-bin/id/CE031802
http://www.infoplease.com/cgi-bin/id/A0192891
http://www.infoplease.com/cgi-bin/id/CE030748
http://www.infoplease.com/cgi-bin/id/CE023114
http://www.infoplease.com/cgi-bin/id/CE024034
http://www.infoplease.com/cgi-bin/id/CE036471
http://www.infoplease.com/cgi-bin/id/CE029962
http://www.infoplease.com/cgi-bin/id/A0194022
http://www.infoplease.com/cgi-bin/id/A0760616
http://www.infoplease.com/cgi-bin/id/CE036963
http://www.infoplease.com/cgi-bin/id/CE042311
http://www.infoplease.com/cgi-bin/id/CE042311
http://www.infoplease.com/cgi-bin/id/CE053299
http://www.infoplease.com/cgi-bin/id/CE015200
http://www.infoplease.com/cgi-bin/id/CE024034
http://www.infoplease.com/cgi-bin/id/CE032718
http://www.infoplease.com/cgi-bin/id/CE032718
http://www.infoplease.com/cgi-bin/id/CE031189

A Marvelous Party
1930 0 1939 WORLD HISTORY

1936

Germans occupy Rhineland. Italy annexes Ethiopia. Rome-Berlin Axis
proclaimed (Japan to join in 1940). Trotsky exiled to Mexico. King
George V dies; succeeded by son, Edward VIII, who soon abdicates to
marry an American-born divorcée, and is succeeded by brother,
George VI. Spanish civil war begins. Hundreds of Americans join the
[ Ay O2f y Franbhk fastisRi@c@sdiefeat hoyalist forces by
1939, when Madrid falls.) War between China and Japan begins, to
continue through World War Il. Japan and Germany sign anti-
Comintern pact; joined by Italy in 1937.

1937 Pablo Picasso (1881-1973). Archive

Hitler repudiates war guilt clause of Versailles Treaty; continuesto ~ Photos.
build German power. Italy withdraws from League of Nations. U.S.
gunboat Panaysunk by Japanese in Yangtze River. Japan invades
China, conquers most of coastal area. Amelia Earhart lost some-
where in Pacific on round-the-world flight. Picasso's Guernicanural.

1938

Hitler marches into Austria; political and geographical union of Ger-
many and Austria proclaimed. Munich Pact > Britain, France, and
LGdrte F3INBS G2 tS3G DSNXIye LJI%
21t @¢ /2NNAIlLY FEtASE FTNRY bSys
Act establishes minimum wage. Orson Welles's radio broadcast War
of the Worlds.

Yalta Conference. U.S. Army
1939 Photos.
Germany invades Poland; occupies Bohemia and Moravia; renounces
pact with England and concludes 10-year non-aggression pact with
USSR. Russo-Finnish War begins; Finns to lose one-tenth of territory
in 1940 peace treaty. World War 1l begins.(For detailed chronology,
see World War I1.) In U.S., Roosevelt submits $1,319-million defense
budget, proclaims U.S. neutrality, and declares limited emergency.
Einstein writes FDR about feasibility of atomic bomb. New York
World's Fair opens. DAR refuses to allow Marian Anderson to per-
form. Gone with the Wingremieres.

Marian Anderson (1897-1993).
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A Marvelous Party
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LITERATURE CONNECTION:
YOUNG ADULT LITERATURE SET IN 1930s ENGLAND

Not a Swan (1992) by Magorian, Michelle
Level=Young Adult, Lexile=NA

Promise to Keep, A (1990) by VanKirk, Eileen
Level=Young Adult, Lexile=NA

Blitzcat (1989) by Westall, Robert
Level=Young Adult, Lexile=760

Echoes of War (1991) by Westall, Robert
Level=Young Adult, Lexile=NA

Fireweed (1972) by Walsh, Jill Paton, 1937-
Level=Young Adult, Lexile=760

Snow Goose, The (1992) by Gallico, Paul, 1897-1976
Level=Young Adult, Lexile=1130

Tamar: A Novel of Espionage, Passion and Betrayal (2005) by Peet, Mal
Level=Young Adult, Lexile=780

Private Peaceful (2004) by Morpurgo, Michael
Level=Young Adult, Lexile=860

London Calling (2006) by Bloor, Edward, 1950-
Level=Young Adult, Lexile=640

Wish Me Luck (1997) by Heneghan, James, 1930-
Level=Young Adult, Lexile=680

Postcards From No Man's Land: A Novel (1999) by Chambers, Aidan
Level=Young Adult, Lexile=NA

Kipling's Choice (2005) by Spillebeen, Geert
Level=Young Adult, Lexile=820
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A Marvelous Party

CLASSROOM ACTIVITYN DESIGN A REVUE

Grades 612

Revues of musical artists are based on and drawn from their body of work. Another name for an entire body of artistic work is
the “c @ n 0 Yiou may hear this in reference to Shakespeare’s canon. Many revues include not only the music or songs of a
composer but also some of their words. The text can include portions of scripts they wrote, letters or essays, quotes etc. Re-
vues are arranged in various ways. Sometimes they are arranged in such a way as to follow the history of the artist’s life or
perhaps the songs are grouped by themes.

Revues do not necessarily have to highlight the works of only one artist. They can also present the music of a group of artists
reflecting a genre of music or explore a particular time in history, a specific culture or country or a theme. This is a lively way
to research and learn about a musical artist, a time or event in history or an idea or theme. It may be the way you convince
others that your favorite musician or composer is a genius with an interesting life.

Some steps to start your process:

e Identify a musical artist you admire who has a breadth of work from which you can assemble a revue comprised of your
favorite songs. Or identify a period in history, a culture or a theme or idea you would like to present in a revue style.

e Research and choose the songs you will include.

e Research letters, interviews and quotes by the artist to include as non-musical dialogue, monologues or narration. If you
are designing a revue based on multiple artists research each of them, the time period, culture or theme of your play.

e  Who will be the characters in your play? In other words who will tell your story? Will someone play the artist? Will peo-
ple from the artist’s life appear? Will characters from the artist’s songs or works appear? Which characters from history
might sing the songs of the time period? Are they real or fictional characters? (In 4 Marvelous Party, the characters are
the actors themselves who use their real names.)

e  Start writing and arranging your revue. You can rearrange it until you like the shape it has as an artistic piece that will be
performed as a play. Since you are not really writing a plot, you can arrange the order of the elements of your revue until
it sounds good to you and others.

Some Notes:

For this exercise, you will not need any more than 3-5 songs to start. Arrange the songs in an order that is interesting and tells
a story. The revue should have a beginning, a middle and an end.

Where will you put the most famous or significant song? Placing it at the beginning may be an exciting way to start the play.
Placing it in the middle or towards the end can provide an exciting climax or placing it at the end will have everyone looking

forward to it and leaving the play on a satisfied note.

You can design or “devise” a revue using cd’s or even video of the artist, so you could play your revue in class with actors
performing/reading the non-musical, spoken scripted elements of the play.

If you are devising a revue based on a time or event in history or a theme, each student could contribute one song and some
script to introduce and follow-up the song. Some revues might play like an exciting, music-filled documentary when they are
finished.

One class could be divided up into groups to work on pieces of one revue or to assemble mini-revues of their own.

Examples of other musical revues can be found on Page 6.

Please share your revues with us at KC Rep!! We would love to enjoy your work and share them with our cast and

staff. We accept scripts and cdods!

Break a leg!
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A Marvelous Party

INSIDE THE REP - MEET THE DIRECTOR

David Ira Goldstein

Mr. Goldstein has been Artistic Director of Arizona Theatre Company since 1992, a period that has seen unprecedented
growth in artistic programming, educational programs and state-wide support. This season, Mr. Goldstein will direct The
Pirates of Penzance and the world premiere of For Better Or Worse. He has directed over 30 mainstage productions for ATC
ranging from classics to new plays to musicals including Oh, Coward!, Much Ado About Nothing, My Fair Lady, Valley Song,
H.M.S. Pinafore, Side Man, The Mystery of Irma Vep, How I Learned to Drive, Scapin, The Two Gentlemen of Verona, The
Hllusion, A Midsummer Night’s Dream, Other People’s Money, The Boys Next Door, as well as the world premieres of
Inventing van Gogh, Rocket Man, Private Eyes, Over The Moon and Dracula by Steven Dietz. As Artistic Director, he has
produced over 125 other mainstage plays, workshops and presentations including two acclaimed appearances by the Royal
National Theatre of Great Britain. He received the 2003 Governor’s Arts Award as Individual Artist, for his contributions to

the arts in Arizona.

He has been a guest director at theatres all across the country including Kansas City Repertory Theatre, Berkeley Rep,
Repertory Theatre of St. Louis, Alaska Rep, The Empty Space Theatre, Mixed Blood, Seattle Rep, The Children’s Theatre
Company of Minneapolis, Quicksilver Stage, Illusion Theatre, Portland Rep and Tacoma Actors Guild.

Before coming to Arizona, Mr. Goldstein was associate artistic director of ACT Theatre in Seattle. His many productions
included Glengarry Glen Ross, Hapgood, Lloyd’s Prayer, the world premieres of God’s Country by Steven Dietz, Willi by
John Pielmeier and a joint Soviet-American production of The Falcon. He was associate artistic director at Actors Theatre of
St. Paul from 1983-86.

Mr. Goldstein holds an MFA from the University of Minnesota. He has been a visiting instructor and director at Arizona State
University, University of Washington, University of Minnesota and University of Northern lowa. He has served as a panelist
for the National Endowment for the Arts, Theatre Communications Group, Arts Midwest, and the Arizona, Minnesota,
Oregon and Washington State Arts Commissions. He was a co-founder of Minnesota Young Playwrights and has been a site
reporter for the National Endowment for the Arts for over twenty years. He is married to KJZZ radio announcer Michele

Robins. They share their home with their cats: Joey, Cary and Reggie.



A Marvelous Party

Mark Anders is a “quadruple
threat” — actor, dancer, singer
and pianist - appearing in the
Rep’s production of 4 Marvel-
ous Party. Mark, who is one of
the co-creators of the show,
spoke to me between rehears-
als. Here’s what he had to say.

What started your interest in
the theatre?

My aunt took me to see Fiddler on the Roof when I was seven
years old. It was in Seattle at the Opera House. The show was
amazing and I thought, “That’s what I want to do.”

Is Seattle where you received your training?

Yes, I went all the way through public school in Seattle and
then attended the University of Puget Sound, in Tacoma,
Washington which is south of Seattle. I did a lot in elementary
school. I wrote and put on my own play in sixth grade and
then I got really involved in junior high and high school. Then
I went to the University of Puget Sound and became an Eng-
lish major. I stayed away from theatre for about a year. And
then I fell back into it.

Do you have any advice for young people starting out?
Well, the standard joke, which has some truth in it, is “get out
of the business, there’s too many people in here already.”
Because if you can weather somebody telling you to get out of
the business then you really want to be in it. Don’t do it unless
you really want it. It’s a rough life. It’s always what is the next
thing? What I’'m looking really seriously at now, with this
show and other shows, is trying to create work for myself by
writing it myself, by developing it myself because that’s the
only way to keep longevity.

How did this show develop?

Carl Danielson (another of the show’s creators) and I had been
doing a show called Two Pianos, Four Hands (which the Rep
produced in 2003 and 2007) and we were looking around for
something else to do. We did a production of Oh, Coward! and
we wanted to make changes to it. And then BJ Jones of the
Northlake Theatre wanted to do our production and he said,
“Why don’t you just create a whole new review?” So he called
Graham Payn, Noél Coward’s life partner, who was still living
then in Basil, Switzerland. Got him at home and said, “We’d
like to do this.” And he gave permission and he said, “T’1l
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MEET A CAST MEMBER

clear it with the estate and it’ll be fine.” And he died just a few
months after that. But, we have the rights, which was really
quite a coup.

What changes did you want to make in your production?
It wasn’t that we didn’t like earlier productions but they all
assume you know Noél Coward. But the vast American public
doesn’t know these songs anymore. It’s just fallen away.
There’s residue, like “Mad Dogs and Englishmen” is a famous
example. Everybody knows that phrase but nobody really
knows the song it came from. Mostly we know it from the
front of that Joe Cocker album. What we try to do is whole
songs. We try to present them in the way that Coward would
have performed them.

Do you have a favorite quote by Noél Coward?

Oh, it’s so hard to pick. There are some really, really funny
things that he said. This is our choreographer’s favorite so I’ll
tell you this one. “Two things in that play should have been
cut. The first act and that child’s throat.”

How do you feel about the arts in education?

I think it’s really important. In fact, this is something I do in
Seattle. We have a summer camp program which is not geared
around training young actors. It’s just getting them on the
stage to feel what it feels like to say lines, to talk to the audi-
ence. It gives them a huge amount of confidence. I think that’s
really essential. It’s important to be able to know how to com-
municate with a large group of people.

What do you want the audience to take from A Marvelous
Party?

I want the audience to leave with an appreciation of how
amazing one human can be. He was a polymath. He did every-
thing. He directed, he wrote, he acted. He wrote screenplays,
he wrote poems, he wrote music, he wrote lyrics. Everything
you could possible do in the theatre including sweep up after-
wards. It’s kind of astonishing.

What have you learned about yourself in developing this
production?
I learned that a lot of the times, my taste leads me in good di-

rections. [Laughs | I guess that’s the best way to say it. Some-
times with your instincts you go, “Oh ok, that was right.” So
that is fun.



A Marvelous Party

REMINDERS AND INFORMATION

Before the Performance

If you have any questions prior to performance day, please e-mail Amy Tonyes, Education Associate at
tonyesal@kcrep.org or call 8§16-235-2707. If you have an Emergency after 9:00 am on the day you are
scheduled for performance, please call 816-235-2895. (This phone will not be answered at any other times).
Remember to bring this contact information with you the morning of the show.

Please arrive at the theatre between 9:30-9:45am. Per f or mances begin promptly ;
you to miss anything. The Kansas City Repertory Theatre is located at 4949 Cherry, Kansas City, MO,
64110 on the UMKC Campus.

When you arrive at the theatre, please stay on your buses. Someone from the Kansas City Repertory
Theatre staff will greet your bus and let you know how to proceed.

Each person planning to see the play will need a ticket to give the ushers in order to enter the theatre. This includes
all students, chaperones, and drivers. If your bus driver will be attending the performance, please remember to give
them their ticket prior to entering the theatre.

If your group is arriving in cars, please be sure to bring quarters for the metered lot on the east side of the thea-
tre. The cost is $.75 per hour. Please plan accordingly.

Stay with your group unless using the restrooms before entering the theatre.

No food, drinks, candy or gum are permitted inside the theatre at any time. This includes any refreshments pur-
chased at intermission. Please alert students to this policy so that they will not buy more than they can enjoy during
intermission.

Sack lunches can be stored by the House Management staff until after the performance. They cannot be consumed
in the lobby before the production, and they will not be accessible during intermission. There are several fast food
restaurants near the theatre and the University Student Union is also open following the performance. (To reserve
space at the University Student Union please call 816-235-1417 prior to your visit.)

Electronic and recording devices should not be brought inside the theater. This includes pen-lights, hand-held
games, virtual pets, cell phones, mp3 players, pagers, ipods and bright or noisy jewelry. Cell phone use (including
text-messaging) is prohibited.

The use of cameras and other recording devices is a violation of the actor’s contracts. We ask that you refrain from
taking pictures during the production.

During the Performance
We ask that the teacher/chaperones sit among their students in various areas in order to encourage positive behav-

10T1.

Actors appreciate audience response that is appropriate to the play. By no means does The Rep want to discourage
laughter or applause during a performance. However talking, whispering, shouting or any inappropriate responses

which are disruptive to the actors or to the rest of the audience is not tolerated. If behavior problems arise we ask

that a teacher or chaperone accompany the student to the theatre lobby and remain there until the end of the play.

Snacks will be sold at intermission but cannot be taken into the theatre.

At the end of the performance, the actors will return to the stage for a curtain call. This is the opportunity for the
audience to applaud and share their appreciation of the play.
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REMINDERS AND INFORMATION

After the Performance

There is a 20-minute Q.&A. discussion with the actors following the performance. If your group needs to leave at
this time, we understand, and would like to know beforehand. However, we strongly encourage you to stay for this
unique learning experience.

When leaving the theater, make sure you have all your belongings. Please gather any litter and dispose of it appro-
priately in the lobby.

We are very happy that you are with us this morning and want to encourage an atmosphere of respect for our artists
and audience members. Thank you!

Our Weather Policy for All Student and Public Performances

Kansas City Repertory Theatre shall be under no liability for failure of the group to attend in the event that such fail-
ure is caused by, or due to, inclement weather, interruption or delay of transportation services, or any other similar or
dissimilar cause beyond the control of the company. As with our public performances, all ticket sales are final.

Seating and Accommodations
Performances (other than those published) that are Interpreted and/or Audio Described are available upon re-

quest. We require two weeks notice in order to facilitate your group’s particular needs.

Theatre seating is assigned and based on sequence in which reservations and payments are received, talkback atten-
dance, disability considerations, and group size.

What to Wear

Dress for the weather. You may wear dress clothes in order to make the theatre field trip a special one, but it is not
required. Please remind students and chaperones that it can be chilly in the theatre.

Please contact Amy Tonyes, Education Associate, with any
questions, comments or concerns.

816-235-2707
tonyesal@umkec.edu

For emergencies, on the day of the performance only, call
816-235-2895. This number will not be answered at any other times.
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RESOURCES

BOOKS:

Coward, Noél. Present Indicative

Coward, Noél. Future Indefinite: With the Unfinished Past Unconditional

Hoare, Philip. No€l Coward: A Biography

Payn, Graham. The Noél Coward Diaries

ON-LINE:

The Noél Coward Society:
http://www.noelcoward.net/home.html

Musicals 101:
http://www.musicals101.com/noel.htm Noél Coward

The Quotations Page
http://www.quotationspage.com/quotes/Noel Coward/

BBC Interviews with Noél Coward
http://www.bbc.co.uk/bbcfour/audiointerviews/profilepages/
cowardnl.shtml

http://www.bbc.co.uk/bbcfour/audiointerviews/profilepages/
cowardn2.shtml

Time Interview with Noél Coward — Dec. 26" 1969
http://www.time.com/time/magazine/article/0,9171.941819-1.00.html

VIDEO:

http://www.youtube.com/watch?v=vdEnxNog56E

http://www.youtube.com/watch?v=pTrVEfeab4c Noé&l Coward, Mae West and Cary Grant.

http://www.youtube.com/watch?v=8 VFRmFj0Gik
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A Marvelous Party
2007-2008 SEASON SPONSORS

A MARVELOUS PARTY IS SPONSORED BY:

Bankof America.
=

Kansas City Repertory Theatre receives generous support from the following:

BWF Foundation
City Cards
Francis Family Foundation
G. E. Insurance Solutions
Hallmark Corporate Foundation
J.B. Reynolds Foundation
M.R. & Evelyn Hudson Foundation

Kansas Arts Commission

Kansas City Power & Light
Muriel McBrien Kauffman Foundation
Missouri Arts Council
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The Kansas City Repertory Theatre receives financial S p r I nt

support from The Missouri Arts Council.
The Missouri Arts Council provides grants to nonprofit

organizations to encourage and stimulate the growth, F O u n d a 't i O n

development, and appreciation of the arts in Missouri.

MISSOURT ARTS COUNCIL

Donot Mi s s

For more information on the - %ehg 0s 1|-Z> end
. . . y Elyzabeth Gregory Wilder
Sprint Student .Matlnee Series March 28-April 27, 2008
or our Education programs, at Copaken Stage
p|ease call 816235-2707. Sprint Student Matinee Series -

April 10" and 22nd, 10:00 a.m.
$10 per student ticket with one complimentary
chaperone ticket per 10 students



